GD306 Week 3 Lecture #1
Renaissance and European Typography

Just before the Renaissance, cities grew in importance again (Gothic). Universities were founded in cities and students flowed into these learning centers. Guilds were organized by craftsmen and they instituted a system of apprenticeship. There was peace and prosperity. Columbus sailed to America in 1492. Resurgence of interest in ancient Roman and Greek thought led to the philosophical movement know as Humanism.

The innovation of printing with movable, reusable type developed during the Renaissance and is considered an epoch-making event in the course of human development. This could be considered the first “information age.” The Renaissance is considered to have lasted between the 1400s to around 1600.
1. The Renaissance is known as the rebirth of learning and it is important to the history of typography because of the innovation of printing with movable, reusable type. This is considered an epoch-making event in the course of human development, similar to the development of personal computers in our time. This, along with the development of rag paper, allowed the production of books to increase and the cost to decrease. The Renaissance is considered to have lasted from the 1400s to around 1600.
2. In the beginning of the Renaissance the lives of everyday people were changed because with more printed books came greater literacy, broader availability of books and wider dissemination of learning. The first printing press allowed mass production of books. Mass reproduction of texts enabled more wealthy landowners, merchant and guild classes to own books, rather than just the nobility. 

3. John Gutenberg of Germany is credited with the development of movable, reusable type and is known as the father of printing in the modern world. His 42 Line Bible, printed about 1450-1455 is the earliest example of a full-length, textural printed book in the western world. Most of the pages were printed with 42 lines per column. In the early manuscripts the illuminated capitals were usually drawn in by hand. One page was composed using 4,000 to 5,000 pieces of type, and a stock of 15,000-20,000 characters (plus spaces) were needed to compose other pages when one was on the press. 
4. Gutenberg was a craftsman accomplished in working with metals and casting. His press was adapted from a press used for pressing grapes to make wine.  He developed a method to cast type that varied in width but was precisely the same height. He devised a chase to hold the type on the press, mixed suitable inks that would stick to the cast lead type, techniques for registering a page to make a good impression, and to keep extra ink off the edges of a page. Gutenberg’s brilliance was in realizing that it was feasible to have individual, reusable characters rather than cutting or casting an entire page as one entire piece. Side note: John Fust, Gutenberg’s funder for his five year experimentation with printing, foreclosed on the press, locked Gutenberg out, and became the owner of the 180 Bibles, and made a fortune, along with Gutenberg’s assistant Peter Schoeffer who became Fust’s partner.
5. Some of Gutenberg’s inventions were in the casting of type (they had to be an identical depth and height, but different widths), the printing ink consistency, the galley that held the type in place when the top of the press was forced down over the composed page, and the paper mask that was placed over the perimeter of the press to prevent ink from getting in the margins. The letters of Gutenberg’s Bible were cut to closely resemble the best Gothic manuscript lettering at the time. His goal ws to create a manuscript that looked as though it had been hand-lettered by a scribe, since there was no other form of lettering at this time. There was quite a bit of casting work to create one letter, but the character could be used over and over again and have multiple copies printed once it was set as a page, making it faster to cast many letters than to copy a page by hand. To further fool the prospective customer, Gutenberg cast almost 270 different pairs of kerned (part of one character rested on the base of another) or ligatured (contextual) pairs of characters.
6. Earliest typefaces were modifications on scribes’ hand-lettered alphabets. Later Littera Antiqua was used as a model. Some type faces were designed for printed books by making the type smaller and more legible. They were based on historic forms of lettering such as Carolingian or Uncial. This was the beginning of typographic design separate from the art of hand-lettering books.
7. Printing in Gutenberg’s workshop is considered to be one of the first applications of mass production because each person was working on a part of the process, either composing, printing, binding, lettering or creating the covers. Other printing shops sprang up in Germany around the area where Gutenberg started his press. The printing press spread to Italy, but the Gothic Textura lettering was not liked there. They preferred the rounder, more open letters of Littera Antiqua. 
8. Aldus Manutius was an Italian scholar who, along with a financial backer and printer, began printing reference books for students, which changed the purpose of all books. He printed smaller texts as personal books (personal computers) that could be fit into a pocket, rather than read on a lectern. He is also credited with creating the first modern book in 1495 using a calligraphic Roman face of Francesco Griffo’s design (p 51). He was also a fastidious editor and proofreader and his books were seen as a standard for accuracy in spelling and syntax. He and Griffo developed the first italic type in 1506 used for lowercase letters in books (p 52). (the name italic could have come from their origin—Italy). His fame is due to his attempts to make books cheaper, accurately, and make them available to scholars. 
9. Two Renaissance artists who wrote about the correct proportioning of letters were Leonardo daVinci and Albrecht Durer. Durer wrote an essay on the shaping of letters as part of a treatise on applied geometry. Artists of this period often created woodcuts for printing and did not see fine art, graphic art and typography as the separate fields they are today (in America). Knowing the proportions of the human figure was just as important as knowing the correct proportions of letters.
10.  Handwriting was important in the Renaissance and the early days of printing because calligraphers were employed to draft important legal documents for businesses and state decrees. It was assumed that only those of the highest upbringing had the time to master fine handwriting. Writing masters were employed to teach people refined handwriting skills. 
11. The first book in English was printed by William Caxton in 1476. The book was printed in Gothic typeface called Batarde. The printing of books in England standardized spelling and punctuation in the English language. A colophon is an inscription at the end of a manuscript or book that contains facts about its production, identifies artists, designers, printers or specifies the typefaces and papers used.
12. Claude Garamond grew up in France in the printing business from his youth. His greatest accomplishment was to free typefaces from their reliance on calligraphic forms. His Aldus Roman typefaces were introduced in Paris in 1530 and is considered an Old Style font. He cast letters to be sold to print shops. His typeface was used almost exclusively for 200 years through much of Europe (p 55). Garamond faces are redrawn today, but are based on the same forms as the original letters. Robert Granjon worked with Garamond  and cut 10 italic faces that were considered outstanding (p 56). The weight of the strokes is delicate and the capitals are slanted along with the lowercase letters. 
13. In 1490, Europe’s monasteries and libraries housed 50,000 volumes of books. By 1500 it is estimated that 9 million books were produced. Printing enabled ideas to be spread over great distances and did not require forums of people to be assembled. First information age since all classes were able to purchase books. 
14. In the 1600s copperplate engraving (explain) enabled more delicate letters to be printed and could be used to print more than one color. The copper plate would degrade over time along with the quality of the etched letters. Engraving could reproduce the fine lines of the handwriting scripts that were popular at the time. The copper plates were inscribed with a single message, a couple hundred were printed, and then the plate was reused. Engravings replaced woodcuts as the illustration medium in books. In Germany, Gothic type and woodblock prints were still used at this time. 
Class Questions:

· Define Ligatures:

· Kerning is:   
· Two practices that were used to make early printed books look like hand-copied ones are:

· The story of the first printer is tragic because:

· After books were printed, what were scribes employed for?

