GD306 Week 3 Lecture #2
This lecture traces the advancement of typefaces and styles throughout the Rocco and Colonial eras. Type production became much faster with the introduction of mechanization in the printing process. Printers are credited with proliferating the concepts of freedom and liberty which encouraged the revolutions and the establishment of some national governments. In type design, there was a transition from clean, practical, readable font faces to ornate faces popular in the Victorian era. 

Rocco Era and Colonial Typography

Printers flourished in the 1600s and 1700s during the Rocco period—Baroque art was based upon the expression of emotion and feeling with vibrant colors (compare Michelangelo’s and Bernini’s David). America began to be colonized (p.115-HGD) in 1607 in Jamestown, Virginia. William Shakespeare wrote and produced plays until 1616. His entire works were published in 1623. 
The Rocco period was known for the flowery, ornamented style of fashion and design. Copperplate engraving was better suited to this style than letterpress printing and the handwriting craze was reinforced. The French aristocracy was contributing money to support the move toward independence for colonial America. A decade later, in France the monarchy was later overthrown in favor of a government for the people (the French Revolution 1789-93). The lower classes revolted in France, due in part to the success of the American Revolution. The colonies provided a ready market for the goods manufactured in Europe and provided the raw materials essential for the European countries and were a source of tax revenue. Mechanization was beginning in this century. 

1. Novels, journals, and political pamphlets were widely available to the emerging European middle class. Novels had a strong impact on the moral and cultural norms of the time. Posters and newspapers were found in cities throughout Europe. In Amsterdam, books were printed in condescended type to fit into vest pockets. The first Bible was printed in English in 1612 by Robert Baker.

2. In 1692, King Louis XIV in France ordered the Academy of Sciences to develop a geometric formula for typography. (p 62) The design was based upon a grid of 2,304 squares. In 1702, Phillippe Grandjean, Royal Punch cutter, cut a face called the Romaine du Roi (Roman of the King). This face was to be used exclusively by the Royal printing office, any other use was a crime. This typeface marks the first time that a mathematical analysis was used to design the letters, rather than a calligraphic or artistic approach. 
3. In 1737 Pierre Fournier, a French printer and type designer, standardized the measurement system for typefaces in a Table of Proportions which names the different sizes of type. Later works talked about a family of typefaces and the use of compatible type that could be mixed in one printed piece for consistency. His final work designed a point system that is still in use today and was later refined by Francoise Didot. Fournier’s system is referred to as the Pica system and was widely used in England and America. 
4. Printing flourished in England in the 1700s due to the freedom of the press, enacted in 1694. At the end of the 1700s the letters J, U and W were given separate sounds and the alphabet became the version we know today with 26 letters. England was growing a center for printing, but scribes were still employed to draft official legal documents, loan agreements and state decrees. 
5. Around 1730 William Caslon, a goldsmith, designed a type (roman and italic) named Old Face, considered an Old Style font. (p 64) (p 121 HGD)The typestyle became an instant success in England. The characters had a heavier weight in the thick strokes which increased their legibility. The heaviness was directly opposed to the light Romaine du Roi type in France. Carlson’s type created extremely legible words when set as a page of text since no flourishes distracted from the words. His type became the standard of the era, especially books printed in English. Both the Declaration of Independence and the Constitution were first printed in Caslon. 
6. John Baskerville was a professional writing master and printer during the 1700s. He perfected many elements of the printing process. He designed type, cast it, refined the packing of the press, introduced a smoother surface to paper, improved the design of the printing press, and refined the mixing of ink so that he achieved a rich, almost purple, black. 
7. John Baskerville (at 41) designed a font that would meet his specifications. His typeface is considered a Transitional Style type, between the Old Style and Modern faces. His font marks the first face that was influenced by the mechanization of printing. The new typeface (in Roman and italic) was used in Baskerville’s publication of Virgil in 1757. (p 65). The type was no longer based on a pure pen stroke. The new font was straighter and more vertical with straighter serifs. He is recognized as the first type designer, and had a punch cutter named John Handy. Formerly the designer and cutter were the same person.  He worked out his forms first on paper and refined them before punching them into the metal.  (description of how the paper and ink affected the type p. 65) His type design, papers and inks were not liked in England (they were worried about how the contrast and reflection from the paper would hurt their eyes) but found acceptance in France and the Colonies. 
8. In Italy, Giambattista Bodoni introduced the first Modern Style typeface in 1788 under the influence of Baskerville. (p 66, p127 HGD). The Modern style of Didot and Bodoni may have been influenced by the engraver’s tool, a thin, pointed stylus used for working on metal plates. The refinement of the tool may have allowed for the creation of more precise letterforms. A Modern Style type is marked by extreme differences in the weights of the thick stem and the fine hairline strokes, no bracketing of the serifs and a strong vertical stress to the letters. Bodoni designed his typeface by repeating geometric shapes. 
9. Printing came to North American colonies when Stephen Daye, a British locksmith, contracted with a wealthy clergyman to sail with him to the New World and set up a printing press. The first printing was done in 1639 and the first book to be designed and printed in the colonies was The Whole Book of Psalms (The Bay Psalm Book) of 1640 (p 115 HGD) By 1775 there were about fifty printers in the thirteen colonies and they helped to fuel the revolutionary fever.  
Class Questions:

· Who was William Caslon and what font did he design?
· Who was John Baskerville and what font did he design?

· Who was Bodoni and what font did he design?
· What are the differences between Old and Modern Style typefaces?

